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The initial impetus to create this publication stemmed out of
the need to document a series of projects that were not easily
presentable otherwise — a way to record, present and reflect
upon a practice that somehow dances between and among
commonly legitimated forms of art, theory, social study and
community-based project. The support and encouragement
received in regards to the journal proposition brought the
locality of HomeShop projects to the possibility of a more
diverse realm and broader public, and it soon became an
increasingly invested endeavour with the possibility to
bring new ideas, perspectives and collaborations into a work
that would stand independently rather than serve as mere
documentation. Seeing this, it occurred to me that the publi-
cation should bear a name of its own, and it was before long
that the word “wear” came about.
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Wear may be an ambiguity, a statement of identity that
defies itself, evading and piquing the interest with
which we might open the cover page (Is it a fashion
magazine?). It implies another kind of thinking towards
the word fashion, about a certain here and now — the
‘wearing’ of the spaces around us, wearing in, getting
used to, the things that we carry or merely the layers of
fabric that cover us. Such movements are intimate and
close, but not without cognizance of certain processes
between the local and something larger. We are always
implicated, whether as social beings or political subjects,
and it becomes thus an interest beyond what we may
be wearing and doing now (fashion as contemporaneity),
towards a layering of perspectives, media and critical
discourse that defy simple categorisation.
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Wear is an early morning subjectivity, sometimes a
production line. This may or may not be a journal about
clothes, but “wearing”, as it is evoked in the etymologi-
cal structure of the Chinese character chuan “Z£", means
not only to wear or put on clothing, but also to cut or
pass through. We bore a hole (7V) with our teeth (7f), we
make our way, weave and cross disciplines and “wear”
the different meanings for which our visual languages
serve as a conduit.
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Like much of what you may be wearing now, we are
made in China. But unlike the finished seams and crisp
lines of a tagged and minty new garment, we would like
to look at production from the point of view of processes
made transparent, where slick, shiny packages do not
always perfectly veil the time and work with which they
are invested, and life in particular reveals itself integrally
alongside the politics, ideologies and economics of “life
in general”.
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To this end, each issue of wear will begin from a local
standpoint born out of our live/work space in Beijing.
Situated in a commercial storefront unit along one of
the traditional hutong lanes of the old city, the projects
recorded here will range from personal writings to inter-
ventions in public space or field documentation of the
local environment. Beijing puts itself on this map thus
not only as a cosmopolitan city relative to the interna-
tional art scene, nor only the political centre highlighted
against a backdrop of a global sociopolitic. The Home-
Shop store serves as a middleman, or a distributor and

a channel — between buyer and seller, artist and audi-
ence, or sign and message. A commercial space begins
foremost from the relation and potentiality of transac-
tion, but it is from this clarity of consumerism that we
begin to approach relations of a sometimes less-than
clear nature: private to public, village to city, maker to
audience or, simply, person to person.
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We realise that what we are doing here will find its own
relevancy in the flows between the 12 odd square metres
that make up our work space/living room, the goings-
on in the street outside and any distance further made
possible by the discussions presented. This flexibility of
spatial practices purposely blurs questions of distance,
what is subject or object, and seeks to move beyond the
binaries of the China versus the West logic that pervade
most current discussions of China in the world today. We
are based here and produce here, but such production is
discursive rather than progressive for the sake of prog-
ress. The art work provides a forum for communication,
and to this end contributors to this publication come
from a wide variety of disciplines and backgrounds,



revealing a not always linear path from which to reflect
upon critical issues affecting art, media and urban space
today.
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So... here is wear.
It’s lived in...
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