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“Little Movements” is the title of a research project we initiated 2010. It has
nothing to do with any social movement. The title is a summary of our overall
impression of the subject of our research. Based on the responses we’ve received
towards “Little Movements” so far, we understand that having the possibility
to explain and discuss what “Little Movements” is not is just as important as
describing what “Little Movements” could be. “Little Movements” has nothing
to do with scale. The word “little” in the title is not meant as the opposite of
“large”, but rather as an adjective for an introspective and contemplative way
of working. The scope of the “Little Movements” research project covers artistic
practices we’ve come in contact with and read about in our travels and practice.
These artistic practices base themselves on specific experiences and responses
to specific situations through their groundwork. In their practice, they try to
feel and understand the boundaries of the system and extend them through
their thinking, speech, research and practice. In their work, these practitioners
tend to affect our understanding of the state of reality through self-construction
and self-practice. “Little Movements” is not about big or small but about the
most fundamental level of work. Without engaging in the most specific work,
experience and thought, there wouldn’t be any of the efforts made on the
most essential level by the practitioners of the projects featured in “Little

Movements”.

“Little Movements” is not a social movement, and it has no guiding principles,
but “Little Movements” does seek change. Driven by this pursuit, it engages in
self-recognition and self-construction within the production of art and ideas. The
practitioners in “Little Movements’”” have persistently sought internal momentum
for their own movements. It describes a state of work in progress, a continued

vitality drawn from constant self-examination and self-reshaping.

The research and exhibition plan of “Little Movements” is not a historical
retrospective, though it does touch on literary and artistic practices from the 8os,
90s and 2000s. Nor is it a global assessment, though it does contain numerous
practical cases from the United States and Europe. In these practices that cross
time, regions and art scenes, we see parallelism, and that parallelism rests in
the fact that these practices are not stressing limitless expansion but constantly
deepening internal work. Some of these practices have already ceased, some
haven’t been spread very far, and some have been mentioned before as links
in history, but overall, their importance to art in itself has yet to be adequately
recognized or discussed. Some of the practices in “Little Movements” are based
on perceptions of certain moments in history and deeply held ideals about the
shaping of the art system; some are based on dissatisfaction with the context
they are in and hope for a breakthrough. Regardless of their conditions and
contexts of origin, their emergence and existence, they have or soon will provide

fresh insight into our existing experience and open up new possibilities.

The “Little Movements” research plan entails the organization of in-depth group
discussions with initiators, practitioners, participants, observers and critics about

the backgrounds, origins, developments, influences and artistic ideals behind
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these practices. Through the accounts of the practitioners and participants,
we will gain a detailed understanding of the contents and experiences of each
project, while also gaining a detailed understanding of the context of each
project, the problems it hoped to solve and the problems that have yet to be
solved. These problems are not unique to these particular practitioners. They
are challenges that we all face, and they provide a channel for recognizing the
context we face. These practitioners are scattered across the world, and we
will do our best to visit the scenes and bases for these practices, and hold small

discussions at each site.

Before the opening of the exhibition, we will also release the publication Little
Movements - Self Practice in Contemporary Art. This publication lies somewhere
between an exhibition catalogue and a collection of critical essays. Each chapter
will include texts, pictures and biographical details related to each practice, and
we have also selected critical essays on related themes. These essays touch on
the very issues that the practices in “Little Movements” focus on, touch on and
hope to resolve. The use of these critical essays is not to define or explain the
practices themselves; their parallel thinking will provide theoretical context for
the practices in “Little Movements” and a foundation for better understanding
of these practices. These essays are not written especially for these practices.
Instead, they are writings that we have come across in the process of our
research. Their emergence is not coincidental, but, one could even venture
to say, inevitable, because their perceptions and the questions they ponder
are in keeping with those of the practitioners. The writers of these essays are
practitioners of artistic thought, except that their practices are carried out in
words and writing, rather than creations and actions. In this sense, these writings
and artistic practices are trailblazing creations in the same manner. Throughout
this process, many artists, critics, curators and academics connected or
unconnected to “Little Movements” have joined in the discussion, and we have
invited many artists to pen essays for Little Movements - Possibilities of Self
Practice in Art, either to describe their own practices, to describe the practices of
others, or to approach the issues raised by the research of “Little Movements”
from a theoretical perspective and join into the movement and production of

ideas that is “Little Movements.”

The special report on “Little Movements” in this edition of Fine Art Literature
Magazine presents nine cases from this research project. This is only a part of
“Little Movements.” A more complete presentation of the research results will
be shared in the form of an exhibition. This exhibition will be hosted by OCT
Contemporary Art Terminal in Shenzhen as an OCAT Youth Project, to be held
from September 10 to November 10, 2011. This exhibition will be a combination
of documents and artworks, presenting writings, images and materials related to

each case as well as the creative results of their practices.

Translated from Chinese to English by Jeff Crosby.
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Global Art and the Museum (GAM

With essays by

The present volume investigates the process of global
art production and art consumption and the extent

to which it is prompting a critical reevaluation of the
notion of mainstream art. The project GAM - Global
Art and the Museum was initiated by ZKM | Center
for Art and Media Karlsruhe, Germany with the aim
to explore the impact of art’s globalization on art mu-
seums, their audiences, and the art market. Whereas
the art market, like its new clientele of collectors from
many parts of the world, acts on a global scale, art
museums, but also ethnographic museums, operate
within a local framework where they encounter audi-
ences from most diverse cultures and societies. The
present volume probes deeper into the agenda pre-
sented in Volume One in the GAM series, Contempo-
rary Art and the Museum. A Global Perspective, pub-
I in 2007 in that it incorporates a rich number of
art institutions whose responses to globalization vary
strongly from one place to the other, thus contradicting
the impression of a nascent global conformism. The

def n of global art hinges on a twofold distinction The GIObaI
as contemporary art differs both from modern art an Id
so-called “world art”.The competition with popular 4 Art Wor

mass media and with neo-ethnic traditions of art and

crafts puts pressure on its claims to become main-

stream art. Part one of the book treats a variety of .

general questions arising from the new geographical Hans Belhng

range of art production, while the various contribu- Andrea Buddensieg (eds.)
tions in part two document the diversity of art muse-

ums with respect to their roles in a regional or urban

culture.
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(BF1958F ) HIXHZA, TRIFRERNKL T AR, £&
EH—RRIFP, hEGERDERERGEEmER, a8
RARBMERNBEONEFH T T, MIAA, XEPFRERNE
H, BEAKEEELRA—TRVEs, MAR—FXE, PET
ARFFEENMERBREAHNE, AMNEEFTERMEN T
REIMECAMRAEFENE. " SkEN, NMIZRKBITLS
KEUTHE, 20016, RERFHA—RIVEHLERERIE, ik
HENET “TRAEGHARERBENLERERERS, BAE
MBBE T KR, " MEBETEFESFR ( Foster and Partner ) &1

#QMoCast@ N R & RH KUK, BRZUIE F2008F AL
LTREEADEERERERY,

F—IMBR "BRER" ERENERE, AETH
&, EESHURNE, RHItRABERESATN, BF
IERRERBXNBEFANERZ — ZIELH10700F AKX,
2009 FEFHEE R FMERENIER, IMNGEBHMIEENRE
BB MNP ETARRNIES, LLAKBERIA T XEA, %
TE BETIEDEAEL, 8ENREH N2 PR m Rz
W EREBRARA—FROIERE LEARBE— MRS XM, B
HAHBELREENERNER, EIREHEREKIK, HEHE
ALY, X—REBERETWRIKRENRL, BMIMREL
ERAREXFIBRNE SR, (FiE)

with essays by
claude ardouin
rustom bharucha
hans belting

andrea buddensieg
john clark

karen cordero-reiman
mamadou diawara
serge gruzinski
salma khadra jayyusi
bogumil jewsiewicki
beral madra

john onians

peter sellars

peter weibel

In the beginning of the twentieth century the technical
facilities were developed to allow the approach of the
nineteenth-century dream of synesthesis. Interactions
were created between the sense organs of eye and ear
and between different arts like painting and music; of
particularly importance was the translation of musical
tones into colors. Color organs were invented and ab-
stract films created that brought music and painting
closer together. For example, walter ruttmann’s Licht-
spiel opus 1, premiered in 1921, mobilizes abstract
visual forms and colors in a musical rhythm. When
rudolf pfenninger introduced the principle of combined
light and sound in the 1930s, this allowed the analogies
between image and music to be made even more
vividly. The films of viking eggeling, hans Richter, oskar
fischinger and the whitney brothers demonstrate that
aesthetic correspondences exist between visual and
acoustic forms.
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Text: Carol LU Yinghua
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The Incubator for
Creativity and Thinking

(BES/EIE) fEik About“Concept Store”
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: Al Text: Carol LU Yinghua
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REE “FRFSENHE" , X—RITXUERBRBGELHE
BEAN—HS. TUURRE —FMERTANYHERMELEE R
P2, XFESXHRZAFREBNERY, EFTEXHLSHREN
HEER, TUHERERNREFERITESE, TH - 35
(Adam Curtis)iBIEHZEEZBBCL R R (BEMHE) ([The
Power of Nightmares], 20044 ) 47 — THL T HEE7AE
BUEREHFIPHRAMET, BUERAESRHSTENREKN
RN, ERETAMSUTERNRSEDBESEHN “THER
R, HEAXRERTURPANEZHE (MAESNHNZ, A
FHOAN, GRS R = XX EMAEN N EFRERNE
B RER 3 EB 2 BUE R & H 03iE ) o i‘_ﬂll’vﬁfﬁ’]%l%, ibd
MNEASRBNEIREARMZE, BiIIohEE —FMEZ6.
PUBBRRME N BIRNEE, FIHHRBR, AE 2R, TR,
EAXF TR WBREFIEHEMHHENIEER MY
HEBERRTERNOTENER, —EREMSIEBRETEHN L
EFEK,
EHNLERERBIHHA T KEXBEWERKNONERN
BE, A2 ALRNREIRTENHI T FRAKRNBES, T
PO, XBEAEMA—KAITNER, KR XESTE BRI
REFMHE THSBOS RO TIER, XS5HIFRAOKEAE
o ZHTEF B (Dieter Roelstraete) i B EHRFE: Mo
By, TRBAZT—HLERK, RAPENERZ—HE "FE
FiLm” (Historiographic Turn), XZ2—Fh £ BRLIF0E
ITABIRMERER, BHENEY, RERXY “"EBEE"
X FERBEF, NRIERENENEKBEPRN T I EE —FhE

"B RENERE" FERNAEES,
RETNEEZARPEMER? —RRKYE, T @R
X—ETHERFE:

a. B BUS LHRR A LS Rk T M0
HHETHAEFHHEERBTEE R, ROEH, ,?JEE%TX?HJ
EXWAFEMHAMNY ERRIHNBENEY (FEWOS I

AR EMAN "TARFESE AETBMAREREHEX—
=)

b. BT &P L RB WAR TG R KB Rk,
c. HIXAXKBENIRIE, B2, £FARXNURXIE~HR
R TH S M EMFIA K

CARKFHHE « R1E/R(Katya Sanden 8{EH A MK E
fES (HERFE. —FHXRITE (20084 ) FIEE (20084 )
BRI 4 1E& ) (Production of Futures: A Science Fiction about
Counting [2008] and Estimations [2008])-54 X XX B& & T2 F0 55 S
MW AFMAENTSEERRNXEK, BIEXERRAOIE. W5



BNSHERNER, BNEU—RE2RELFENNER, (&
) EFT —RIZARBEIBRER TSN ERRANBRE
FUYHEVATHRERSE, EXPMTE G, REREECERNT
SRERBEBTHEEELABIXEF TNV IRAEMBEE
HORTE, HRFEFRMNMFRIAH —BHNER, B—NEYLHT
WRMET RG89 AT EE R, —DaaEELEELEHEHM
B AL EAEENRANFASSEHL, BAXSMHIIN
e A SN ES k= e S: 73

BRERMNEBYEENT P DBEENLBRTRSNRT TS
ARIBEN, XFEMTSELER EHAT X R LK E B F 6 b
EMERNE TR, IRTEDSREBEEXFFENEYFRLN. EF
SR, SREFAROUE, —FBEARRESENYE? &£
XMERT, BERRIVERERILORESEMELH. T
NEAEN. FRAEEFTANENTRR, REELFEINEHHHK
—¥, FUUARRENFTNXRSHE =B, BEIBFTNEHE
B R BRI A SR BPR 5 o

HESREREE - N5(Ulrich Beck) ¥ iXfh “Rfgits”
L EHR A SR TW AL T o8 R RO AR IR 4, X AR
e, REMSRENGINFENFREEZHARE, D
REMEFXRZFIRNEEXBLE, BESRESHMEER N
B, IEXfRREl—fitsBMN g, X—RRBILITFMH
—PMARBTENRAEZINHESEXRE, XHHESERXER
BRTMEMAIREER SRR, BEHRILEE XA
FMRILBF B XN OBNEARFRERERIERE,
XHMEXFEFEA AR ELTL, WKRKBEENE AL, &
XK, EHFFERENGEEREMAX—RENKEH—
4o

T —HENZTARNZARNMEEEXHBGEHSRKER
HEFREMNRXR, TAKER « EBH(Neill Kummings)Fl % #]
i - F 5 LK (Marysia Lewandowska) a8 — &84 A4 (1E4
TBHIARE. %M ) ([Museum Futures: Distributed], 20084 )
HEIER, FRRASHAERABARERIERIE2FAEEH
B EXHE AT, FRHNEF M FHRERHETX—N4
HHEE (BHFEeHEEMRNEL . MEXHR) BFAYAR, m
BERERENRREBRTOARITE, BEPHELENEIL
20585, 1ER T —BEERERKEKMS - BMEHEF(Ayan
Lindquist) 89351% ( o LR = — 303k 51 % 8 & [Mashinima] ) ,
EF R P ERT RIS TEYIE. TAR. BB. 2R
K. Mm%, $iEYM(manufactory) Z BB S R H X R
BFEENE%REN, B PR ERRERIEREN H—
N OHEMENT N, AERAFLEREHTHAFEN, XHP
BETHEINZY, TRAROBRESLHEFEERLT,
FHBEEFTRENITREN, XFEALN "2 FIARKN
MBMLANEARTURE W ER —MEDBRFEHEX
(super—neo-liberal\ I XL TEAL#HFRE, SHE—FPAPN. RE
£ “BEM" (porous) ERMMWAEREER, BEASH, XF
FEREBEFIE T —F R, ERHMNXABREEX B0
HHS0FEZ EMAIERAT AMIZF NS KR, 8% (EWIEHN
K. HHMH) FEMNOITRRIEHEDE, RACRAENAT
TR BANAR, "TREWRR EA-RBIUNIER
FIAER, A8 TEMESNFHETRAT (BREREM
§) EESH&~E. EREF—MERRLOPERANBIEE T

HEIR,

TFUWESFEHMS, i “fRFEHFEn” , HEEME
BRETHRFEZARNARLENIESR, ftws, PR2
MESDIRM RS, X—H X ERERBRAKEEN S,
ERITHEETHRE, AEXIX—HROTRELEN S A
FHNEEME, BEAXFX—HXRIRAENEERRL tt
&R « £FXFH(Michael Stevenson) 3L M5 — PR
FHURZATHAMINE (2530 F MBI EFET) ([Persepolis
25301, 2008%F ), URBMABEREEESSBHEEIE(the
Arab Image Foundation photo archive) = /A 89454&E#H THTE . [T
BEEX—HXMNFN, EELTRBSEREETLE - THE
(Andreas Gursky)F0FT/RBE « #RF(Armin Linke) XHEHTEFZARK
EMKtE, tiFEdatXFIETHRANEDER, BF
W, X CERERE" , AT HIIRGEMSENLTE (BXE
A0 ) MEZBT7TXETARIER, ©160H AL EE LR
FIEELBN KRR, hiFERAXSEHEEZ BN PR BRH
THF, XfhkE T FNRH T ERNHNEBNBESEET
THERIPR AN T Rz FH G, BIIFTERERRILE
SBRAEXK, OTRENEXSHNESNILES HAME
IAEFRAIBRAT,

WERBREK, BRXHEDNENES T 6200 H X E
8, EREXAEA—NREHXNILE, EEEEAAFKNER
BEFPTERBEORT, KRBHBNOEE, MNBCETIXN T
TIREMNEEFXNNTON, BRORBMNBER AR EBH M
Y. HEBSREMPTVNERES, KRBEHEABMRMEMEDN
EH TR, hiEARESTIRESNER, BgNmhms:. ‘&
NAA, BRAXHORETBITMNZENAMNZ S XHITHE
BT ATENE, XPEALTREAEXRANEEEREE L, 4
ABATERME—BMNESEMENZIARENEE, " HEREAR
EESZBEH E SCRREMINETE,

EA—MZEARTMENRRETR, ENEFREUZE MR
FEEB SRRFABHN=E, B, WRRKNERAMINE
RERMEZAMBEBLERHFFEN DR, LERERBEAE
METHRH "X [@Efn R WENTAREN, TARRXK
RAHEWAMUN T X0EL K, ESFEEHN, BAATL—
MERM., FEN., USHNBUERTERARGEREL BN
ELRR? EXFMELT, MALLBEAIHEN, TARBHHNGE
BEFH], X—EELEE,
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X: EH#  Text: CAlYinggian

TEAZNR “BARR, BARR , XE@EI B RE
ANER, WREFHEMMGOBRFTBEZ AP ORAER=
AERTARNMHEAMXIERERNE, BLAXSE “BEH" Lo
o, BELRKHTHIE, Hi%kE “HEENHE" ISR, R
HEHIFOBENTIARR, UESHEGHNABIPHEARE
T “PBEMMERYE” o BAIKE@XF “EE" , UF HE
MR CEESH S RN —MRESY 8, BEEMZE
MOEEE, XOFEERRTER “BER" , 1 DAL BT
BRERIEREE

XFESNY ‘Wi , BERAFTHEXT TN, Hik
“BEE” BALA T T MM R ELE Y, EA—NTEXBRBIERE
(HATWEFLTHEL ) OHEHFIELEZNA, REEN
EXFP o IR &, BREEEIIAA “BEE AR R A
2 B AN IEEBERT , MANEEER, MAA—FP
FEUEH NN ASENNAELE, SHREE=EEIRPH L
R K2, FRB8 “BEHR" SE—aRTBERER, N
REELAFEFABMEMNELLES “CAN TON BON” &, 7
BHEMNFESZFBSILERARE, TELZERET W
B, BT LURSEIRBERE, XA ABEEM T ENEE,

3 R - H R N S S 3

Al b, (@iSekiiEZ=RE

XA EHREMEA TR —MREBEHENBRME, 8
REVHWREFSERS, ERROMERAMND, MXNEXE
W, ‘RENIR" NZERRNTEBRARHGIER, ETHE0LE
FEBENBHNENANAAREX M, RFARENZE "—1Bit
TW—IEER" o

LM SHAERFRMNOME “REEF" MR, 2K
MZARAREEZAEHZBRINEATRE “EXL" £8H, HTE
. . FERG2ILT, BRNTABEEEEIXREE, MAEE
ABBEXSERIFENNE, RINMEETE. TEM,
EFRHMY BAE . B DAL, HAREETIRE
XM B EMEE, MEEARFHNE, fE. BREES
ER, IRABERENHERN A, MEECZ. “FTA
" A “EpiMl” RETFEAREZH “DAL” R il
ZE, BEIMMKL X" HEE, TEHEIESERI T, XafE:
MET XN R IR,

BRERESE, RFENISAEHIEETENgoogle mapXH
TE, ERLTHN, HENRIANNER., REL, BAHA—
EEPEBE—XTEER BHFAHNRGEHI XL T EFPRFKH
BRI BEZRPOBLENNE K.
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ERNARNABELBINENES

KRG, RMUER, 2ERMGTBEZANMEEA, BRM
EELBA—REELMR NEMEX LR, RERNVERE
FEBHENE (%) o BNEFE—NENEREERM,

BRERRBENNEIE—D LS,

WABERHETREZ ARG EHWRELEEKN, 1994,
19975& 22004, 20077 FAFEXNONER S, LIFEE—
LEEREE—DMBVENESE,; tbusE— 1 BEE, F—1
PHEEW . £ EFW, BURNIE=ENABE, it
EMEERIZAE2007FELEZSE, EX—F, KIFMEBTA
BERER—EHN—IEERT, @RE300ET, EH—1E
Fo BB, BMN—TFENTAF, BRiEEREERN—XE9
Mo RIE=FE, HMN—HEHTENADRBE, +RXHFERMT
we, TE—LHEY. HE, TRABHTEERE, NHELRES
HEEPEELF. B, BERARAZENFAMEREES, il
M, EESKRXANET TEEEEELN, X287, BNTELE
BEFAERS, i, BRNUEEASH-RERNEEL (d
SHMET) , EIRLEHRT —HREIITET,

200798, HETXALRNMIRIFETFHOFEFET —
MREEEATE, L@, "TANE HE (HERER) AT
SRRV o HRMNBEMXD “FR” o BIIFABHNREE
BE—HER. ITREEIR, WHBEXET “HREIR WHEM
T1E, MARBTANREZRINERE,

XTI TEMRATES, RINEFFRIEZEFESZRS
R EEZ BRI N ERIL-FEN Y - BHRNER, FAX
REEFARBENIAIREIN "ZIR" . SREBFZTH-KER, K
A ABLE TR, EFEAETEIREE “RIR" RGNS E, &K
11 78S KABF E{E A I 52 7 XL I B F R RIR % 1%
T1E, — I MBEE—TME, SERBH%SN, E9H%, B
BEAHGR, XRBERNTELABIMERENKRERR, B
AERBOEZNBENEN ZAELHZABERNNERE R
R, BHRAEERNORHHNZI S P, RI—H2S,
—iAEfth B B I EREE R ENE R BAE, MEFR, BRI
IR BRI R —H—R 1S5 T HHBETE, BKREMD
B TVEIE T 7E 55 AR ES A o —— A 1 I 72 B2 fth F fth B0 1B
SRR, X LEa) e AR MRS (Bl a0t sEfE S0
TRARER ) BI1—EHEH, BEREREMOEE—ERE,
XTEFEHRINFEER LK,
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BT = - B{A-18 BRI A& 0 — ) 71 2 (8] 9
2, RERLFNRER, BIR, . BF, UEREXIEZ
AREREMIR, WFRFN—EMRBESENEETE, B
T, SREARINGAEE b oOFh i8R DUR bE 2 i R 695 1L
mig, SEMNEEBERA "SREANE” , BA “HR”
HMERTXE, FREIEAFTE—LRE, DABRNOEETF
RITEREARNTHFIE N, 4 FEROBIXLET(E, A7
MBI, WHESRIENMER, LEHUIERFEENTMS,
BT "FH-BRERSIARN" FHnFR, RMNBETBMLE
B OUHRT 2%, BT CZANMET o ROVERPHELE—T
FEESE, B—ERELTERESROFHET, SRMTM
WHEARRERHERZE, RaER, &7 M, EEXFNDRE
HEEZmWIHIA, AR ERIEZmMILI, FHASEHEK
FEFRSBA—1F, HMNESRXOREENABENEE, BRENE
M ZILER D, BNERS TAMUFERRSFRE, BHIAA
EREHE Re" , BAREFE "FSBRMR" .

TREBUN—mZ: GRERFHTBIEZANMEE—1B
MK EB CHBLBMZT, BAREFEMASEFERARE
MM, ERERRNIS—FPENHNE BHERENNER? BaE
B, AMIEHABERN? BEFXA—RILE, BIEFRIE
HEE, EITEERME T HMERIR E, ERMNXE, FEITIE
RENIVETNSE SN B REMEXNME, RELSEALEYN "X
HEE" NWRE, INEERETZHNHYER . NEiZE B
ARERANEE, MEHNBNOTELINENLRALAS, 1
HER, EERERBNIENIEERERANY, BXRER
e M A
I 05
T,
E, NE
XA B
HEE=E
T Xt B
K5 R
E, T8
NI B &
7R BUAR SN
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ERBHBIEZARPOKA “BE-ERE" FBROBET 2010F




MNIRIFFI68 “BE-EEMSZR" EshAL, FNERE—
NEEEENESHE, KAET RIS B-EERNIERD, F3
REFERD, BEERARNEERRFEDNES, B, i
B PMABMEXNIRPZIFNNZFIFNNRE, BAEMHE0E
B, SAZTFNFEINE, EHEZH-EEBIF HITNA
—EHXAT, ITURZAKNIER, XIMIREAREAE
2, BEAIBREAMBEN TR ERERER, ELOENE,
R, BMNENRBFBIRNXAEM, BE, REHNTHBTS
PRAEEN, MBMNEZETRT A ZREENEEEERN,

HTFRMNITERXREZERSTREEERR, IR
MNEZEERAEEERNNE R EBEPENRENEY (I
B ) A5 LR, BEtEin, BNFEILEMEEMNT
B A TEM, BIBF 7 E2009FEE— M HIE15EAEFHHH
/R, RN EFERINFEN “ZE-EEBSZAR" HA—
NERER), XEBMBPININEENMEA FE" HEFEE
ST, BMNKHE, AMERFHF—PIBENM, i "
B, NERE-IMRHENNEFIERALEN "SH" ,
BhAFut ARG LR, SUHE RE" F2EFN LN E
MFER R o BT, BN, RaoFAIs02%Bh e B3
MNERFEHAER, TN, DRAZEREHNXDEBE
B

Bal, BNNZERSTEEBKELZHBNERTSIRH,
RPN ARARERTIMY, EERRRAFTEMN, FXLE, 8
MR B BRERME, FEEAT—ERPRERHIRL
FEHEHENFEL RSN, AN, ECEBBCHFEAS
H, BAFENGRALEBENARIRENZ W, ERI1AA,
PMEEPEFEERNEHE TERE, £F—RORERTE, T
ERERIETWAKE. TUWAE, LB REANIESHERS
R ARAIR. AWM AXZRFENRES, ZRIEMRR
MEXAENEM, EAXRETIHNERNIILR, 7
2007 F ZEHLES, HMNGENWEEA— DRSS, Bt
RERPRS FUERHELER A EE S ESTNEENE
Xo

TEHABREENE—FRINMN—LAEADE .

1) BNADAK, HERFOLRTZIAKS - RFiE4H
FHE, FNEMRRAT ZFIERG =EHN—1TE,

2) BMNERE, EENEBRBEEZNHEESIR, =

RERANTREANBZEHHR

3) SMEEMTITT R EFNMERILE-FEFE - AFHRHNME
o, eftbs/NENEF,

4) “HXNMNTRERAREFTEESR, AEEINXLRE
FR-KERNEY (FAREE) OXFHRA,

5) XAMFEEF/NARNEBEIE, RTRMNBECHER,
B4 K B R E FF

6) XEFFHNEN, HENEBRANER, B2
NIZoEREN], EXRREENMEEENR—E,

7) ENTERKENTIEEZ, AREE WEE, B
A BE-EERSZIR" EHNFE, BilhNEEZEERT
— PN ERENET,

8) XLEZDNME X HRANF, EEWBMKER
L2 TGN SE B,

9) XLERIEXHRY, NN H R,

10) XEERHFHBIE, BIMRARE R, WEZER
B, REHREE,

FLIXLE, BIGAK

R BIEZAR
SN, 45 ER
FOREZAR
- B RGSH
fESd 20095
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ERMNOOFE "SR W&, XHFARRER(ITLE
BT "HR, MRERNREEBLER "FIHR" , XE—TF
BE ERPT RN RIS LAY, Xm0~
ERBFHINNZAELNINR, THINMLE FHTHEN %L
WENHNEH, FTERTBX—RHA, JRTFHXTPHEH
REFTAMZA “EE" , mERNEkR, ZE—1NZAIES
NEREX HISE,

BRFEBIE, FIFREENE X FRINIR IR,
NV M AN B S T BRI T ARES W, B
2, KETEFNBEENRERERAMRRENBRENIVR,
XEXFITHBERAMEE, 2004F, BNAENTREASITH
T—PO05: DHERMNN®, EMREXFIERNOSKABT
—MAERNSE, RNHEBERNATHREIELEES A
BIEHER . BRHSNN " —PABTHRMEHER" . TH-
EEEE "HEENXZEAADEAFN FFREREES TR

N o B, FEEHZAOFRIBMENPLRENIER, MRAER
PHRXFENPIENIIEERE, MRODAZ S RN,
BT HIMXN ERUEAFINR, NE2USERIXFERIT, &
K| H—PEAREH. TREFA?
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EHRBEET, WEAEBILIESHNE— N ENEBT RS LSRE
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WITHHAAEE T, WP EAEARE S B X TE
BT T BEE AR,

2007£9A, BRMHHFBELYREARNEAETUTTF L, B
WHETRATEAT T —MEEM—KFHK, FHL HRE
A" HER “HREIR PR, WTFHS
REOISERIE, HIFEZH “BEiR” LERN ‘TR TAFEE
=,

CCEHREIR NERHT, HETABTIBREATHEHLN
W, MNYRREEIEN, I TEENEER L FTEHZY
BRueE, MAREE “#HREF4? ", XF, E¥—H
DEFIRNET, BEBEAAN—FERES, TROEFRER
BWITH, EFRthEMERE TEMFHEDONE, K,
EHEFORZINRS, ARLARUEHNTEE "TREHAL”
BIRIE,

A4 ﬁék——fshm%%WﬁTi%ﬁﬁﬁﬁ——%
A RN — N EEEH T RIAENRTINILEFRUNE, KA
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Hit, HFHA—=: PEISREROIBREFTZH
MIEHNEBSES, SERBITDAES —Fpo DA IFEMFE
X, FEHMNERETF LR 0ERE, EAXPERS,
" BRAYLER, EEHESK, T “SF AERKTYT X
FAIOME, BEEFANIMINR, 20075EF020085F, HA1E51E-3E
FE - ARNESERAIEXFHEENEN . NI —RFI2E5)
h, BAIAEER 7T XARWAR AR, HIVEZRE T BAFXFD
R F R, SERDAKR, BT Z (- EBIEF
X RIR, NULBESESEREER /i BENER
BRI, RMREE T M E 2 R EHK T (A 18 R ER{E A G 1
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EZH-REBRFESEHAOER—Z, BFRERT “EiEHN
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F—K, 80A, BEER "SR, XRSWLFEXEEMN}
e

encore quauxmots

bt} cOmfig QLI 1

iE-FEFIE - BFREE ‘B ES (2009)

1. ZLRWZRRS - B RGES
FETIEP 20095

3. RAFBAIP S 4 60 B D /R B3
HE FHE-BEBS5ZAR" S5
20104

2.4 « MW ESEE MR 20105

4 AE-FERXE - BEIFRRGIER (k"
Bep BRETE R h ¥R E S 20085F

201102 33



I () &

FRIEIHH (5 )

Homeshop and “Wear”
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Getting Started at”Home”
FIEBH “F” BER

About Homeshop and“Wear”
X BE=E  Text: Adele Dai

“KIEH” (Homeshop ) 2 F2008F MM ki H &
i, ERMEET TIE 5 BRT WEMENZARRE,
E@%Fﬁ@mﬁmnﬁrﬂﬂ EEEIFFMIENEO

T, XSRS, B, #h— & SFotini Lazaridou—
Hatmgoga:hz*%f’ﬁf:?}ﬂ}\@ |7 "B BIBAMED R, IE
T B § B F R, JZ/I\IHEHHTE’IET%TWWTW?EFQ’E
B MOMNEREXRE, ERERY "R (BRAZE) 5 1]
B (aEkmE ) szﬂE’\]‘}ﬁiﬂ’lﬁ%?ﬁiﬁﬂﬁﬁﬂ’ﬂﬁﬁ%%; MATE
®WEXE, DEABTURZ—HEFZRHTREYN, BENESG
Firo

BEM "R" AR, "REH AFTERBECHIR
BB RAE—MAI R NNEE R, MENRS5ERZNE
BEHTEAERNONE, WESHXN2008FRZHN—RIIER
F, “KEH BEAL-RIEHXERBENGME, LLERE
BLBHNMXEROEN “#EAN" BAXIMEANENZS, 5
S53REXD "ARE" B, BBHE, & “KEWiEml1Z"
WiERGES D, RABIRESTENHA2HRD OB E,
WARKME, MESHESS5ENIEYRSGREZELINRR, I
W, “&®” E#AM (accessibility ) FR2E TR S M
FEz b, BRENXMNENREDER, “RIEH HE
XA RSRY K8 T ENBO XL (hiFXRERS
‘RIEL” MRABSHNETRMETEEX) , EMI1EER, XM
FEREEXFMHBN AL REY, EXL EhiFRmEXT Xk
AEREZZMOEZEMENER, HHHEERWEUNER AR
HIKEFIRECR M, L EMEANEENEHEETMS,
FrBM X AR RERW RS EH 25" o

T2, "REB, ZUTF OR) OXENRERRAT
—RETRE#EAN. BT, 2EFEETHRE, XHRPH
Fim—ﬁﬁim%%@jﬁE%“%W%"Wﬁ-ﬁ@#m%

ZE R ARE S E R, 1E 08K B8R USRS R F IR
%—ﬂmﬁuﬁﬁﬁ PAEZRIERE "RIED WAMAKN. BHE
MARAREENCRIERARESBREEN, LHER, BRESW

%, EXUREATMARNRARI, EF T8 "NXELE
IR
ECRERT ZERE (IRE) TR EERER. %

. AESEEMUFAE-HEARNEIEBER, MY THEE
Lﬁ@ﬁ/ﬁ%‘k#@:ﬁ SHXANHMERN, BUTFHEERT—
MEMHENRETR, TERTEERERAEAZARGEEA
BRRY, MEXEEANHRIIZEDR, FEBEAKLEEE
HRE s, (F) (Wear) I—KEYMHNHIRELERLRT
EENEA, (F) BFEMMHENEEEE, HETHXME
BEEHNEE, Bk, (F) FA2HM, MESRNETHE
8, BINFFETEDH, EASENEE,
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