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1 In several of these instances, a kind of “critical comfort” was sought—a space 
where one could be comfortable enough but not too comfortable. Hence, for ex-
ample, the partially backless seating around the high tables calling for productive 
postures, or the thin foam used for the large cushions covering the pallets and 
some shelves (which, however, did not deter people from taking naps on those 
cushions in the hot summer afternoons; afterall. architecture always escapes...). 
举个例子，“临界舒适”是指那种人会感觉到刚刚好的舒适程度的空间。比如放置
在高桌腿的桌子周围，以便于摆出各种姿势而设置的只有部分靠背的座位。又如用
于罩住小床和架子的大垫子只用较薄的填充泡沫做成。（但这没法阻挡人们在炎热
夏天的午后在上面打盹，因为建筑总会变成隐性的⋯⋯）

2  Bruno LATOUR, ““What’s the story?” Organizing as a mode of existence”, 2008, 
accessed 2013 November 22, http://www.brunolatour.fr/node/149
布鲁诺·拉图尔，《“故事是什么？”存在模式的组织建构》，2008，引于2013年11月
22日, http://www.brunolatour.fr/node/149

3   Foucault introduces the idea of heterotopia in FOUCAULT, Michel. “Of Other 
Spaces, Heterotopias.” Architecture, Mouvement, Continuité 5 (1984): 46-49, and 
talks about the mirror as a “sort of mixed, joint experience” between utopias and 
heterotopias. See also Michael EDDY’s ”Utopia” on page 109.
米歇尔·福柯在《异托邦》中引入了异托邦的概念。Architecture,Mouvement, Con-
tinuité 5 (1984): 46-49。他讲到镜子是在乌托邦和异托邦之中“某种混合的、连结
的经验”。亦参见109页Michael EDDY的《乌托邦》。


